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Moonlight and the Return of Sentiment: Nagasawa Rosetsu in Comparison to His
Master Maruyama Okyo
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Nagasawa Rosetsu often painted a hazy moon in his works. Many such examples
also include silhouettes of trees illuminated by moonlight. This type of lighting, and interest
in the imagery that can be created using such light, can already be seen in the works of
Maruyama Okyo, Rosetsu’s teacher and one of the greatest artists in Japanese painting.
Okyo, using his superlative skills and techniques, was able to depict the moon in highly
atmospheric ways, whether painting the moon in the night sky, or moonlight reflected in
the surface of rippling water. He perfectly captured the faint light on an autumn field just
before dawn, as well as the slivers of candlelight escaping from paper lanterns at dusk.
Studies of such depictions can be found in his sketchbooks, suggesting that Okyo
approached the expression of light purely as a visual problem. In other words, that he was
focused simply on how to accurately portray optical phenomena. In Rosetsu’s works, on the
other hand, depictions of the moon are filled with poetic sentiment, sometimes to a
completely excessive level. [ would like to reconsider Rosetsu’s work by focusing on the
expression of light, looking at the playfulness he introduced, as well as how he restored a
deeper “meaning” that is absent in Okyo’s works.



