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On the Early Works by Rosetsu
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We know from Rosetsu's own words and from other contemporary documents that his
teacher was Maruyama OKyo, a fact that can be confirmed through the painting style of
Rosetsu’s beautiful women and animals. The earliest works by Rosetsu, the paintings
"Snake" and "Group of Cranes," were introduced in 1963 by the art historian Yamakawa
Takeshi (1926-2004), who from the beginning pointed out that there was a close
connection to the style of Okyo. In recent years, "Kan’u" and "Crow and Plum Tree”
have been determined to be early works by Rosetsu, and through these works it can be
determined that Rosetsu was trying to learn painting styles different from that of Okyo.
For example, features such as the modulation of the kimono wrinkle lines in “Kan’u” and
its fine, individually drawn beard hairs, indicate the strength of interest in the brushed
line, while the "Crow and Plum Tree” points to the influence of the Nanpin School that
was popular in Kyoto and Osaka at that time.

The experimentation with painting styles seen in his earliest extant works became
extinguished once Rosetsu entered Okyo’s atelier. Then Rosetsu learned from copying
his teacher’s paintings and created similar works, such as "Beautiful Woman" and
"Carp.” After this period, Rosetsu’s painting style gradually departed from that of Okyo,
and changed into bold and powerful expressions, as seen in the impromptu paintings
composed at gatherings (sekiga), many of which survive.

In my presentation, [ would like to look at Rosetsu’s paintings by comparing the works
done before and after his time with Okyo. I would then like to consider the meaning of
Rosetsu’s entrance into Okyo’s atelier.



