Taro Kuranari
Curator
Naha City Museum of History

“History and Special Characteristics of Okinawa Ceramics”

From the 13th century to the present day, large amounts of ceramics from China and
Japan were imported to Okinawa. Imported ceramics were initially used by royalty and
upper-class families and gradually came to be used by the entire Okinawa society.

In the 17th century ceramic production technology was introduced from the Korean
Peninsula, marking the start of Okinawa ceramic production. Okinawa ceramics were
produced for the domestic market in competition with imported objects. Therefore, the
majority of the local products was centered on the creation of storage pots and jars.

In addition, Okinawa ceramics have the following characteristics. (1) They were made in
the forms of the vessels necessary for Okinawa's unique religious ceremonies that could
be filled with imported ceramics. (2) Despite the beauty expressed by imported ceramics,
Okinawa ceramics were made according to the local aesthetic sense in ways that could
not be satisfied by imported objects. In a sense, the imported porcelains and the Okinawa
ceramics came complement each other and created a single world of beauty. (3) Domestic
production reversed due to the collapse of the Ryukyu Kingdom, causing the
development of export ware for foreign markets during the 20th century. The ceramic
artists at Tuboya included an awareness of the reception of Okinawa from outside its
borders into the design and development of their products.

In my report, [ will refer to objects in the collection of the Naha Municipal Tsuboya
Pottery Museum. I will also describe the religious ceremonies and ceramic characteristics
related to the Okinawa zushi burial urn. In addition, I will compare the decoration of early
modern Ryukyu ceramics with that of imported porcelains and will describe how they
complement each other. Finally, I will introduce a type of export pottery called the
“Ryukyus classical ceramics” which was established in the 20th century and report on
how tourism and taste for the exotic has influenced contemporary Okinawa pottery.

J#-f- zushi = burial urn
Bibkdy BUsE Rytkyu kotenyaki = Ryiikyi classical ceramics
%2 Tsuboya = Location in Okinawa known for its ceramic production



B BR
¥=R
ARHTH L 8

MyhRRE o BE Sk & R

MRICZ 1 365 H F T, EE HAD 6 KREDR a2 A I L7z, B
A SN Ffges 3 TR BRI X o T S, R4 ISt S 2 RIiczZ2E L
7z,

17 PfC I AR B 0 AR 2R 2 B U TP RBEE R ds D AL 2E 2 BfG U 72, Pl
e d Z o DA EBE L asis, BN R E L TEES N, Zh
W2 EEVDORF IR T 5 7D DEEPEITLTDH 5,

¥ 7o, MR IR OB A > Twa, (1) AR CIZFREET 52 ¢
DT E 2 OIPHEEG O FREUELIC D E R CEBMEo N2 8, (2) ARG
DERBT2E LN, APRKGE CIEHEIE 5 2 ENRTE RO GOER
ikl D CfEmaI > 6, 2 LT, ARG & e Fghgde DSHH LIS Al5E L e
D50 EDDENERZE->TWE T L, (3) FREEDOAEIC XD BN 4
BEDSBR L, 2 0 AR E M i imHig s oMb s, Mro b2 o6hn
7D A A=Y 2mRBEO T 6 ITI D AAME ML LR 2B k-7 2
&,

AWM ETIZ, MFHH I EEEYEYMEOaL 7y a v EBH L#E21T) ., B
T & KIEN B E 8D S RO FHEAL L BRI O W THIE T 5, F ot
Peiga Bl &l APERGEE L 2 KL, BHOHHEIE LD I BIRTH B Z L2 WET
%, mefBIT 2 0 HACICRAZ U 72 BRER 7 iLGE & WX % i H B 8 &2 A0 L bR 2
ICHEDE L BEERR DG 2 7O W THET 5,



