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On the Finger Paintings of Rosetsu
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“Fingertip painting” (shitoga), also called “finger ink” (shiboku) or “finger painting”
(shiga), is a type of painting created by using fingers lubricated with ink. Paintings
created with hands and fingers is said to have already been made during China’s Tang
Dynasty (618-907) and the art form came to flourish during the Qing Dynasty, primarily
due to the works of the painter Gao Qipei (1660-1734). In Japan, Yanagisawa Kien
(1703-58) and Ike Taiga (1723-76), both active somewhat earlier than Rosetsu, became
adept at this practice, and it developed into a painting style preferred mainly by the so-
called literati painters.

Although fingertip paintings are not known to have been done by the teacher of
Nagasawa Rosetsu, Maruyama Okyo, Rosetsu created several fingertip paintings, such as
the The Fifth Zen Patriarch Cultivating Pines, Burning Sutras in the Sodoji Temple.
Rosetsu was known to have refined his own distinctive painting style during his stay in
the Nanki region, a place where he brushed many high-quality works. [ would like to
discuss the kind of friendships that led to his learning the fingertip painting technique
and how Rosetsu’s fingertip paintings contributed to the development of a style that
differed from that of his teacher, Maruyama Okyo.



