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From Nanki to Hiroshima: The Transition of the Nagasawa Rosetsu’s Style and the
Transformation of his Spirit
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Rosetsu created many works throughout his life, but the works made during his early
30s in the Nanki region (present-day Wakayama Prefecture), such as the wall- and
sliding-door paintings in the Mury6ji, S0doji and Kosanji Temples, and the works done
for his patrons in Hiroshima during his 40s, such as Eight Views of Miyajima, Mt.
Horaisan, Mountain Hag, and others, are both known as high-quality paintings that
represent respectively the early and late painting periods of Rosetsu. Although it is
possible to ascertain consistent expressions and sensibilities peculiar to Rosetsu in all
of these works, the fact remains that there are differences between the styles of both
periods. The purpose of this presentation is to look for the reasons behind these
changes by examining the events that occurred between these two periods; based on
this information, we will look back on Rosetsu’s paintings.



